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Tuxedo Park’s Clark Family 
Co-founded the Singer Sewing Machine
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In March 1887, Cora made her stage debut at the
Theater Royal in Brighton as Faustine de Bressier in the
play, “Civil War.”  In the same month, she made her West
End of London debut in “Man and Wife” at the Theater
Royal, Hay-market.  She reprized her roles in “Civil
War” at the Gaiety Theater in the West End, followed
by the role of Inez in Loyal Love at the Gaiety.

In March 1887 under the moniker "Anonymous," Oscar
Wilde wrote for The Court and Society Review, "With
regard to Mrs. Brown–Potter, as acting is no longer
considered absolutely essential for success on the
English stage, there is really no reason why the pretty
bright-eyed lady who charmed us all last June by her
merry laugh and her nonchalant ways, should not—to
borrow an expression from her native language—make
a big boom and paint the town red. We sincerely hope
she will; for, on the whole, the American invasion has
done English society a great deal of good. American
women are bright, clever, and wonderfully
cosmopolitan."

When she was eighteen years old, Cora married coffee
broker James Brown Potter from Tuxedo Park. Potter
was extremely wealthy and influential.

Cora was in demand at New York society parties and
dinners for her beauty and skills at recitation. Her and
her husband visited England in the summer of 1886.
While attending a ball there, she met the Prince of
whales, who invited the couple to spend the weekend at
his palace.

Her husband, James, returned to the United States
alone, while Cora remained in England to pursue a
career on stage. At the time, the stage was not a
suitable profession for a lady of wealth, and her
husband did not approve of her decision. As one
biographer noted, "She had long harbored a desire to
be an actress and abandoned her husband to follow her
heart."
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The First Society Woman To Become An Actress



In October 1887, Cora returned to the United States to perform “Civil War”, along with British actor
Harold Kyrle Bellew, at the Fifth Avenue Theater in New York.  The duo also performed Charlotte Corday
and Romeo and Juliet while in New York.  Of the latter, one American critic noted, "Mrs. Potter of course
played the leading part, and played it badly."  However, she and Bellew began a successful partnership for
ten years, performing together in America, Australia, China, England, and India.  During this time, she was
Hero in “Hero and Leander”, Floria in “La Tosca”, Juliet in The Lady of Lyons, Kate in She Stoops to Conquer,
and the title role in “Francillon”. 

She also performed as Camille and Rosalind. In 1887, she published “My Recitations”, a collection of poems
she had previously recited at social functions.  In 1889, she played the role of Cleopatra and launched "a
mania for Egyptian styles". She had the title role in “Charlotte Corday” at the Adelphi Theatre in the West
End in 1898.  The critic from the Daily Mail wrote, "For Mrs. Brown-Potter, in loveliness and bearing the
very 'Angel of Assassination,' delivers every sentence in tragic recitative, and thus each moment removes
the character still farther from the confines of humanity."

In 1898, she left Bellew to work with Beerbohm Tree at Her Majesty's Theatre, performing as Miladi in The
Musketeers and as Oliver Arnison in Carnac Sahib.  In September 1899, she again collaborated with Bellew
in The Ghetto at The Comedy Theatre in London's West End.  However, Bellew then took a year off to seek
gold in Australia with great success.
In 1901, she performed in Nicandra at the Avenue Theatre, and Mrs. Willoughby's Kiss at the Theatre Royal
Brighton.  She again worked with actor Beerbohm Tree, playing Calypso in Ulysses at the Theatre Royal,
Hay-market. Next, she was in “For Church or Stage” in Yarmouth and “Forget-me-not” and “Cavalleria
Rusticana” at the King's Theatre, Hammersmith. She and Tree gave a command performance of A “Man's
Shadow” at Windsor Castle in November 1904.

Mr. Potter  divorced Cora on June 4, 1900, on the grounds of "desertion for more than five years and living
apart for more than ten years" and he remarried in 1904. However, she continued to use his name as her
stage name. She lived in London where she replicated her popularity with New York society, running with a
crowd that included poet and playwright Robert Browning and the Prince of Wales.
In 1912, she brought her mother to England and they lived at Staines on the Thames in a stone house that
had previously served as a lodge of Windsor Castle.  In 1936, she died at her villa in Beaulieu-sur-Mer at
the age of 78 years.
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The first recorded use of meerschaum for making pipes was around 1723. It quickly became prized as the perfect
material for providing a cool, dry, flavorful smoke.  Because of the porous nature of meerschaum, moisture and
tobacco tar are drawn deep into the stone.  Meerschaum became a premium substitute for the clay pipes of the day
and remains prized to this day.

Carved Turkish meerschaum products were traditionally made in manufacturing centers such as Vienna. Since the
1970s, though, Turkey has banned the exportation of meerschaum nodules, trying to set up a local meerschaum
industry. The once famous manufacturers have therefore disappeared and European pipe producers turned to
others sources for their pipes.

Another variation of meerschaum pipe is the calabash pipe made iconic by William Gillette's stage portrayal of
Sherlock Holmes.  The calabash is a gourd similar to a squash, grown specifically for use in pipes. The shape is
determined as the gourd grows by placing small blocks under the stem, forcing it into a gentle curve. The mature
gourd is cut and dried, then fitted with a cork gasket to receive a meerschaum bowl. The finished pipe offers one of
the coolest, driest smokes available.

In Somalia and Djibouti, meerschaum is used to make the dabqaad, a traditional incense burner. 
At one time it was very fashionable to smoke a pipe, and if you were of the elite social classes, it was a Meerschaum
pipe that was in vogue.
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Why Middle School Matters: 
Preparing Students for Upper School and

Beyond at Saddle River Day School

One of the questions parents of middle school
students ask most frequently when they
consider moving their children to Saddle River
Day School is, “When is the optimal time to
apply for admission?” Many families believe
that their middle schoolers should maybe just
wait and apply for admission to the Upper
School in the 9th grade. 

Although 9th grade is the traditional time for
students to make that transition, there are a
number of reasons why a transfer to Saddle
River Day School in the 7th or 8th grade is a
logical move that will set your student up for
future success. 
 
First and foremost, the Middle School
curriculum at Saddle River Day School is
rigorous, flexible, and innovative. High achieving
students are given the option of taking Upper
School and Advanced Placement 

(AP) classes while they are still in middle school.
In addition to providing them with the kind of
challenge their active brains need, this
accelerated track enables students to pursue
college credit, research opportunities, and
additional electives during their Upper School
years. 

But even if your student is not interested in, or
eligible for this program, the rigorous
curriculum will prepare them well for their
transition to the Upper School and, eventually,
college.

Continued next page
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Of course, even the smartest kids are going to struggle if they don’t have a strong foundation in executive
function, study, and research skills. It is a priority and a focus of the middle school faculty to provide this
structure for our students with incremental, age appropriate programs like the 4 year, scaffolded
Capstone curriculum, designed to teach and strengthen research and writing skills, develop presentation
skills, encourage personalized learning, and inspire intellectual risk-taking. Every SRDS student leaves our
middle school prepared for the deep critical and analytical thinking that will be required of them in upper
level courses. 
 
The 7th and 8th grades are also a time of exploration and experimentation. During these years, it is
imperative that we expose students to an array of experiences that will support their healthy intellectual,
social, and emotional growth. With this in mind, the Middle School schedule has been designed such that
during the last period of their school day, students are able to participate in enrichment classes in which
they can learn a new skill, or hone one they’ve already mastered.
 
Students in the 7th and 8th grades are just on the cusp of young adulthood. They are testing their
independence and pushing boundaries. At Saddle River Day School, our low student-to-faculty ratio means
that students are able to spread their wings under the watchful eyes of dedicated, trained professionals
who can mentor and encourage them while also guiding their choices and decisions. Our classroom
advisory system means our educators get to know the students, enabling them to determine the best way
to advise and steer each one. This kind of care is a hallmark of an SRDS education. 
 
Research indicates that the success of first year college students directly correlates to the preparation
they received in their pre-college years. It is also becoming evident that the skills students need must be
embedded in their academic pursuits as early as possible. Saddle River Day School cultivates an
environment of curiosity, innovation, imagination, experiential learning, and personal achievement, all
within a supportive, family oriented community. In short, our students and their parents know we, as a
school, will be on the forefront of thought and education. 
 
If you’re considering a change for your rising 7th or 8th grader, or for more information about Saddle
River Day School, please contact our Office of Admissions to schedule a personal tour.
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Over the course of history, there have been many men
who moved Wall Street in many diverse ways. Dow, Poor,
Barron and others moved it by providing timely, accurate
and understandable insight into companies that were listed
on the New York Stock Exchange. Others were founders of
major companies like Standard Oil, US Steel, as well as those
who had a significant influence in other ways on the history of
Wall Street

Back when Wall Street and investing were relatively new
concepts, there were the people who moved Wall Street in
more subtle ways. These were the people who controlled
the available money, but did not necessarily rely on Wall
Street to make it grow. Their names are not necessarily
as well known, but are just as important because of their
contributions to the success of the investment market as we
know it. These were the men who provided the fuel to keep
the markets liquid- that fuel being money. The source of
money, then as today, was bankers.

Many of these were the early Manhattan real estate
owners and their families. Long before the advent of hedge
funds, arbitrage, foreign exchange, options, derivatives and
other instruments, there was the simple option of cash, and
this cash was provided, or not, based on the policies of the
men who controlled the banks. Since their directors essentially
controlled the banks, they had an immense influence on the
amount of money that was available to invest in the stock
market.

Although not an immediately recognizable name, the Goelet
family was one that had owned huge tracts of land in
Manhattan since the late 1700’s. The progenitor of this family
was Peter Goelet (1727-1811), who was an ironmonger during
and after the American Revolution. He was also a true patriot
who was enrolled in the Sons of Liberty during the Stamp Act
times.
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The Goelet family was second only to the Astors in terms of the value of real estate owned in
Manhattan. In later generations, they also built grand homes in the outlying regions like Newport and
Gardiner’s Island, and even eventually an enormous estate on eight thousand acres and a 23,000
sq.ft. mansion in Chester, NY known as Glenmere. It was there that the first Retriever Field Trial in
America was actually conducted under British rules. Wealthy Eastern U.S. estate owners imported
labradors from the British Isles in those days, along with the kennel men to train them. 

Robert Goelet, was one of the original stockholders in The Metropolitan Opera House and a director
of many business organizations. More important to Wall Street, Robert was also a director of
numerous trust companies such as the Equitable Trust Co. and the Guaranty Trust Co. and also
appears on a list of 1912 Money Trust Members as having seven interlocking directorships.

Until the formation of the Federal Reserve System and the Security & Exchange Commission (SEC)
decades later, it was the banks and trust companies that unofficially set the monetary policy in the
United States which in turn allowed them to determine the rates, terms and conditions that affected
the all-important liquidity that impacted Wall Street. And it was the directors of these banks and
trust companies who formulated these policies. As one of these directors, Robert W. Goelet was
surely one of The Men Who Moved Wall Street. Perhaps not as the founder of a technology company
or manager of an arbitrage fund, but simply because of his influence in a more subtle way as one of
those that provided the fuel for the market to properly function .
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